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BE ON TIME

BE EQUIPPED

PEN, PENCIL, RULER, KNOWLEDGE ORGANISER& EXERCISE BOOK (AS A MINIMUM)

LISTEN TO STAFF AND ALWAYS
COOPERATE

DO NOT INTERRUPT LEARNING TIME

COMPLETE ALL WORK SET
BEST WORK, FIRST TIME

SHOW RESPECT

WEAR UNIFORM PROPERLY AND

WITH PRIDE

MOBILE DEVICES/SMART
WATCHES TO BE IN YONDR CASE

Being Trafalgar

At the end of your time at the school your knowledge organisers will provide you wit
of help and support when your prepare for your GCSE exams.

To help yourself you should:

A Keep your Knowledg®rganiserss tidy as possible

A Highlight parts of them as you go through learning lessons or add irtpostes etc.
to help you learn key knowledge

A Keep your used Knowled@rganisersafe at home. If you have used them since Y
7 you will end up at the end of Year 11 with 14 KnowleQgganisers Line them up
on your shelf at home and keep coming back to them for your revision, homework
learning

A Show them to your parents and talk through with them the facts and knowledge v
have learned about in lessogselp them to learn new things too!

A Take your Knowledg®rganiserfor the term you are in to school every day and use
in every lesson you can!
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Using a Knowledge Organiser well

What is a Knowledge Organiser?

A Knowledge Organiser is a document that sets out the key information y
need to understand, learn and memorise in each of the subjects you stut
this term.

Why do | have to carry my Knowledge Organiser around with me?

Your teachers will want you to use your Knowledge Organisers in lesson
They are yours forever and you may want to annotate or highlight on the
when your teacher talks about things in them. They will certainly be usec
lessons when you have a cover teacher and you can use them wheneve
find yourself with some spare time.

How should | use my Knowledge Organiser?

You should use your Knowledge Organiser to learn this key information &

commit it to memory. Your teachers will often quiz you on the information
on the Knowledge Organiser in your lessons. The best way of using it is
use the look, cover, write, check method which you will have been
introduced to in your Knowledge Organiser launch assemblies.

What do | do with my Knowledge Organiser at the end of the term?
2dz R2y QU KIFI @S (2 OIF NNE &2dzNJ Yy ?2
but you should keep it somewhere safe where you can easily get it out a
use it. Remember that the information on the Knowledge Organiser inclu
things you will need to remember for your GCSE exams, so your teache
continue to quiz you on it.

Why is a Knowledge Organiser important?

GCSE specifications requsteidents to memorise more facts, equations, quotations and information than ever before and there are things you will le
right from the start of year 7 that you will need to know in year 11 when you sit your GCSEcgkenaowledge Organiser halyou to identify the things
that you need to try and commit to your long term memory and return to over and over again during your time at secondakylsehne are also things
that we think it is important you learn about and remember that might not be in a GCSE exam but represent useful knowldelge fo

arn




Your Knowledge Organiser is a vital document. It contains all the key thin
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from your lessons that you will ne

information to your longterm memory
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| Ec“ﬁ Trflfalgar How to use a knowledge organiser - step by step guide
o0

Look, Cover,
Write, Check

knowledge
organiser

)

Cover or flip the
knowledge
organiser over and
write down
everything you
remember.

/

Check what you

Correct any
mistakes in green
pen and add
anything you
missed. Repeat.

v

Look at and study a
specific area of your

Write down the key

have written down.

Definitions to

Key Words Flash Cards

Self Quizzing

Use your knowledge
organiser to
condense and write
down the facts and
or information on
flash cards

—
f =
W —
o v—

Try not to use your

words and

definitions a mini quiz.

Add pictures to help Answer the

knowledge support. Then quiz guestions and
organiser to help yourself using the remember to use
you flash cards. You can full sentences

write questions on
one side and
answers on the
other.

wh

Use a parent/carer
or friend to help
quiz you on the

knowledge.

éO

Use a different
coloured pen to
check and correct
your work.

it

/

You can also use
family to quiz you.
Keep self-quizzing

until you get all
questions correct.

Use your knowledge
organiser to create

Create a mind map

with all the

information you can

remember from
your knowledge
organiser.

*
o« o
Q’Q‘o

Check your
knowledge
organiser to see if
there were any
mistakes with the
information you
have made.

R

v/

J

Try to make
connections that
link information
together.

Paired
Retrieval

Ask a partner or
family member to
have the knowledge
organiser in their
hands, read out
what you
remember.

They can test you by
asking you
qguestions on
different sections of
your knowledge
organiser.

Write down your
answers.

/




Language Method$o Practise in your Fortnightly Writing Challenge and Examimgour Reading

When writng . fragmen
fuse or splice your sen

ALLITERATION

the repetition of a consonant sound to begia series of words. ‘“ﬁ T DU P
nfortunately, | don't think I'm

. anecdote:

—

|
" antithesis:

a short story to prove a point e.g. a dad, talking to his children about the dangers of running in the house, a da

include ananecdoteabout falling in his home as a boy and breaking his arm. didn't study. CRAGMENT

Fix itby rejoining the fragment to
the sentence: Unfortunately, | don't

putting two opposite ideas together to highlight contrasts.

'emotive language:

wordsand phrases that are used to make the reader feel a particular emotion.

1 going to get a goodrade. Becausk
' think I'm going to get a good g

r\a}e

extended
metaphor:

because | didn't study.

a version of metaphor that extends over the course of multiple lines, paragraphs, or stanzas of prose or poetf)
P—

X

‘l foreshadowing:

In the holiday, | went t®aris itis

Fmes\;:\:"‘lf\”i\ .
the writer hints at an event that will happen later in his story/poem/play/writing. \~—‘d’* thgtm(;)st beautiful pla(I::el:JISgave eves
visited.

"imperative verbs:

instructional/command words that give the action the speaker/writer wants you to do. '

metaphor:

Fix itby using a full stop (never a
SFMNRY. CROFIRALiIFY Fonjungtien

ikel &AYAfSS o0dzi AyadSIR 2F dzaAy3d WiA1SQ 2N WFHaQ )\'

modal verbs: help show the level of possibility, ability, obligation or permissiaf the main verb/action e.g. mightOl y 5 Y dz

(for, and, but, or, yet, so), or
subordinating conjunction (as,

pathetic fallacy:

because, so that, before, after, until
since, when, although, etc.), or

the projection of human emotions/mood onto norhuman objects found in nature e.g. the weather

sensory
description:

o employing the five senses in writing to evoke a mental image and/or sensation for the reader.

B semtcolon to join the two
sentences:

In the holiday, | went t¢arisasit is

simile:

the most beautiful place | have eye
visited. //

Yl aQo

' statistics:

factual data used in a persuasive way. Heavy rain fell throughout theight,

0T Jea A eﬁue||e@U| u/V\ Apybiunio4

' superlative:

by morning every major road was
flooded 7 =

an adjective or adverb that shows the highest or lowest degree of comparison e.g. basist, finest, most,

' onomatopoeia:

it

personification:

2 YL} NA&2Yy 6KAOK FAYRAE AAYALEN) OKINI OGSNRAGAOA 1

usingwords that sound like the noise they represent. s
@ a typeof figurative language that gives an object human characteristics Fix itin the same way you would fix
- (emotions, sensations, speech, physical movements).

a fuse: Heavy rain fell throughout

rhetorical
guestion:

. the night; bymorning every majo

a question asked for a purpose other than to obtain the information the question asks e.g. create a dramatic effé
road was flooded.

emphasise a point; make you think about/eager to learn the answer.




Use fronted adverbials: Use a range of sentence structures

Rather slowly , (manner)
During the night , (time/temporal)
, (frequency)
, (spatial)

The spotted green frog jumped
into the pond.

Every minute or two (simple)

At the end of the corridor

The spotted green frog jumped into the
, pond and he splashed water on me.
(compound @ coordinating
conjunction: for, and, nor, but,
or, yet, so)

Just beyond the stairwell on his left
he opened the door.

Use a two and then three word
sentence:

The spotted green frog jumped into the
pond when the hawk flew overhead.
(complex @ subordinating conjunction:
if, although, as, before, because,
when, after, since, until, so that, while
etc.)

It hurt. | was dying!

Snow fell. Flakes floated precariously.

Use anaphora: When the hawk flew overhead

spotted green frog jumped
into the pond.
(subordinate/dependent clause start)

, the
Now is the time for action.
time to take up arms.

Now is the
Now is the time

to fight for your country.

The frog, which had been lurking
underwater, jumped on the lily pad.
(embedded clause)

Use epiphora (epistrophe) Use a past participle -Eed é

Glazed with barbecue sauce, the rack
of ribs lay nestled next to a pile
of sweet coleslaw.

st

I candot believe |
Everything is gone . My television and
electronics are gone. The money | left

on my nightstand is gone. Use a present participle - Eng €

Whistling to himself, he walked down
the road.

st

Use a tricolon (tripartite list):

A

61l stand thembled hy the a
task before us, grateful for the trust
you have bestowed, mindful of the
sacrifices borne b

Snap! Crackle! Pop! (Rice Krispies slogan)

Use a conditional sentence:

When people smoke cigarettes, their
health suffers.

If I had cleaned the house, | could
have gone to the cinema.

Use paired adjectives to describe a
noun:
Take a look at this bright red _spider.

Lucki | y, widtdangesonsd bne.a

Use anadiplosis (yoked sentence):

Building the new motorway would be
disastrous, disastrous because many
houses would need to be destroyed.

0 Fear | anged.AAngeroleads to
hate.Hate | eads t o suf
Y r ars .

N e A= Ay
S EMNTLUE (NICLE/Sh" F
T i o= eaamn c—-
Use different sentence types:

The wind is blowing. (declarative)

-
SL

our ancestors. o
Put'your pen down. (imperative)

Who do you trust most in the world?
(interrogative)

Pollution is killing us!  (exclamation)

Use discourse markers to begin

paragraphs and start/link some
sentences:

First of all, To begin with, Firstly,

Therefore, Consequently, Hence, As a
result,

Furthermore, In addition, Additionally,
Moreover,

Meanwhile, Later that day, Seconds
later, Subsequently, That afternoon,

On the whole, Interestingly, Basically,
In short, Broadly speaking,

Alternatively, Conversely, Similarly,
On the other hand, Despite this,
Likewise, However,

To conclude, Finally, In conclusion,
Eventually, In the end




/
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Commas are used to separat
1) items in a list .
Bert, Ernie and ElImo are my three pet ratg

2) dependent clauses and phrases
While | was in the batfthe cat scratched

Full stops are used to:

1) mark the end of a sentence. @
Carefully, he kicked the ball into the goal.
2) show when a word has been
abbreviated.

Quotatiom Marks

Quotation marks show exact words that

é are spoken or written by someon@

W52y Qi 6S tIFGSHQ

Eucdion Medk
Question marks are used at the end of
direct questions instead of a full sto
What is your favourite food?p?
How do you feel today?
An indirect question ends with a full '@p,

{FAYyG tSGSNX&a w2l R |atthe door. That meapbecause Iwasonp ¥ gAff 0S5Q a 2dohte | rather than a question mark:
A{lt® tSGSNX& w2l R A myowninthe housd, had to getouttolet ji @ SELISOG YS o6ST2JLQR tA1S (2 1y26 oK
him in. Thankfully | had a towel handy! this time. | wonder what happened.
@xsbamation Mard . Bemicelen Colon @ Apostrophe 9
Exclamation marks express strong Semicolons are used to separate twoe Col d to: An apostrophe is used to show:
emotions: forcefulness, commands, anger} S€Mences that are closely related: _ 0IONS are USead 1o. @ 1) omission- where a letter or letters has
It was winter; the snow was falling heavil§ 1)begin a list.

excitement, surprise etc.

52y Q0 o0dz22 GKI G

R2H LQY FTNBSH , 2dz

¢ KS@ QNB | f & ntenjz étiéﬁégw
4

They gap plsg beiuged © sepajate itepng |
ligt napeqllonger gheaseghave poen

th\”e\ycgsgeﬂ Carlisle, and York in the.

2 Kl dUua ySsKw Vul\pEBLsol keter and Ragsmah in

2 K8y | 8 2dz <y ztrke)?(yﬁ]a;@nd Cromer, Norwich, and

OF NH

NB

| have three pet rats: Bert, Ernie and Elm

?Xind‘rl: e that what follows it is an
pla% |gn|§r elaboration of what
precedes it.

Unfortunately, the weather forecast was
wrong: it rained all day!

Lincoln in the East.
PDasih == Brackets
Dashes are used forgsenthesis: a word or

Brackets are used in pairs folgpenthesis!
phrase inserted as an explanation or

a word or phrase inserted as an
afterthought into a passage which is explanation or afterthought into a passag
grammatically complete without it. E.g.

hich is grammatically complete witho
Last year, they roasted the winning brisket

it. E.Q.
T the size of a pillow in a mighty clay Andrew Jacklin (last year's losing finalist)
oven. Paul felt hungrg more hungry than

expected to win this heat.
KSQR S@SNJ oSSy o Tigers are carnivores (meat eaters)!

Ellipsis is E%eld]tlc])!Ps Es@ @ @

1) show a pause or hesitation in
a2yS2ySqQa aLISSOK
L R2y4did (y2eé X
2) build tension or show that something i
unfinished.
[221 Ay 3
gKI G KS

dzLJZ
al g

t | dzt
X

been missed out.
doesnotA R2 SayKamAL QY
2) possessior when some thing/one
owns something. Thankfully, they played
{dzal yQa
y 2

3 YSD LydSN

Kl & 3 NR Beyisedo@s dzii




Writing the text for a Leaflet/Guide Text for a Speech/Talk
‘Address to Nation on the Challenger’ by Ronald Regan (28t January, 1984)

Stay Safe and Sound Online c|eqr/ap1'/oﬁginc] title

Manaae Your online reputaion Ladies and Gentlemen, I'd planned to speak to you tonight to report on the state of the Union, but the

2 : : > ts of Barlier today have led me to change those plans. Today is a day for mourning and
Anything that you upload, email ould stay online forever. Therefore, before you post anything even : :
online, consider whether or not you Would want your parents, teacher or a future employer seeing it. If the ’ememb,e”“‘{-?- Ngncy and | are pained to the core by.ﬂ?e tragedy c?f the shuttle Challenger. We know we
share this pain with all of the people of our country. This is truly a national loss.

Privacy Matters { If ard (C a clear address to an audience
ence

Make sure you set high privacy settings e\ . . _

never share or put online any of your pers&fgl details like a phone number, address or your school details. [jFor the families of the seven, we cannot bear, as you do, the fullimpact of this fragedy. But we feel the

Make sure your safety and privacy settings are activated on your mobile devices too, so you aren't sharing f§l0ss. and we're thinking about you so very/much. Your loved ones were daring and brave, and they had

private information. Be aware that using public WiFi might not filter inappropriate content, so look for that special grace, that special $pirit that says, ‘Give me a challenge and I'ltmeet it with joy." They had a

friendly WiFi symbols when you're out and about. hunger to explore the universe and djsco%er its truths. They wished toserve, and they did. They served all of
Us. < =

s e 3 rhetorical ndltors that an audience is being addressed
se2 T throughout
Remember: bullet

make sure you know how to block abusive comments and report worrying content: Sints The crew of the space shuttle Challenger honoured us by the manner in which they lived their lives. We will
don't arrange to meet people in real life that you've only talked to online: ‘ & never forget them, nor the last fime we saw them, this morning, as they prepared for the journey and
use secure and legal sites to download music and games; ‘ waved goodbye and ‘slipped the surly bonds of earth’ to ‘touch the face of God.'

when using the internet for homework, use information appropriately and explain things in your o

i ¥ a clear sign off e.g. ‘Thank
words rather than copying.

you for listening’.

Article Writi ng

. . = i i e i .
- : clear/apt/original title i tion
By Jim White . Last weekend I was forced to endure a new DVD that has been added to my IRfle sister’s ever-

growing Disney collection: Frozen 2. For those of you who have been living on a different planet for the
If the Caledonian superman wins Wimbledon this year, it will be thanks te i a day, a magic § last few years, the Frozen franchise is particularly big business for girls under the age of around 7 or 8.
potion and a battalion of experts.

At first, I have to be honest, I was pretty reluctant to watch it. The first version of Frozen followed the
If you want to know what it is about Andy Murray that makes him stand out from the rest of us — apart from § usual Disney drama of: boy meets girl, dramas occur, friends are made, and annoyingly catchy songs are
that fizzing backhand return and the huge-mouthed celebratory yodel —it issgummed up in one word: sung. There were the conventional talking animals too and (I have to admit it), a cute little snowman. In
sciencel! ; hope of reacquainting myself with the humour of this cold, carrot-nosed cutie — I gave up the fight, and
decided I'd try to grin and bear it through the sequel... | Sy ey Py P TV
are sharing personal information and advice.
Surprisingly, having sat through the whole of the movie, I'm willing to confess: it actually wasn't too
bad. The music is slightly better than the first one. In Frozen 2, there are some instrumental versions of

songs and the riffs are well pitched and engaging. This was a definite positive for me, although I was a
little annoyed when I started humming the tune on the school bus yesterday morning!

effectively/fluently linked paragraphs to sequence a range of ideas (no room to produce the other
paragraphs/conclusion here).
AsYor the characters... Elsa and Anna are still the leading ladies, with Sven, Olaf, and the talking reindeer,

(whose name I can't actually remember). Elsa is still a little too overly heroic as she constantly runs off to
assaulting 8 try and fix things with the customary ‘we know it's going to end badly” music tinkering away
peanut butter ... in the background...




Writing a formal letter Dystopian Narrativéhe Machine Stofsy E.M. Forster

iigff;us Crescent Above her, beneath her, and around her, the Machine hummed eternally; she did not
Hants noise, for she had been born with it in her ears. The earth, carrying her, hummed as i
SP10 3WE . . . . . . . .

silence, turning her now to the invisible sun, now to the invisible stars. She awoke an

2218 Bakers Street N TTT room |Ight
London
address

NW1 6XE AKuno! o

20% February, 2020 .
I wi || not talk to you, 0 he answered,
Have you been on the surface of the
His image faded.

Again she consulted the book. She became very nervous and lay back in her chair p
directed the chair to the wall, and pressed an unfamiliar button. The wall swung apart
Through the opening she saw a tunnel that curved slightly, so that its goal was not vis
she go to see her son, this would be the beginning of the journey.

Bzardyrlazzlen Formal Salutation: Sir/Madam/Mr Roderick/Mrs Eoderick

| am wniing because you chair a committes in charge of the compulsory wearng of school uniforms. | am a student af

Furthermmore, ...

MRS formail sign off: Yours faithiully (Sir/Madam = Faithfully) (Mr/Mrs = Sincerely) Of coursesheknewall abouthe communicatisystemTherewasnothingnysterioum it. She

- wouldsummora car and it wouldfly with her downthe tunneluntilit reachedhe lift that
Writing a Report Fundraising at Frecklewood clear title communicatesiththe airshipstationthe systemhadbeenin usefor manymanyyearsJong
The Frecklewood Donkey Sanctuary is a charity that cares for rescued an®unwanted donkeys. The sanctuaryis T?éﬁﬂethe universaéstablishmemtf the MachineThosefunnyold days,whenmenwentfor

a mile away from Frecklewood Academy and the school has a long history of partnership, having sent many yar 1 . . . . i
students there for work experience week. The charity is currently in need of funds, having seen a 12% dip in cRange)falrlnstea(d)fchanglnmealrlnthelrroomsAndyeta shewasfrightenedfthetunnel

OKFNRGFEOES FAGAYI RANAYI GKS A0 FS6 8581 NEX® shehadnotseernit sinceherlastchildwvasborn

i = subheadings
ERAEIE O fgn_dralsn_wg . _ 5 Writing a Narrative: extract is from The Silent Land, by Graham Joyce.
As part of this investigation we have spoken with school leaders at‘the five state secondary schod

area about the fundraising activities that they undertake. Collectively they raise funds for numerous causes, i

Shelter (a charity that tackles homelessness), Stonewall (a charity that promotes equality for lesbian, gay, bi 4 Ui ATl (a1 el nd the smell of pine resin. Several hundred metres below lav the d
trans people) and Young Dementia UK (who provide support for people whose lives are affected by young on OL.J an a _p cKie cea _es el ot pine es_ - Several hundred metres e'o ay the da
outline of SairBernarden-Haut, their Pyrenean resort village; across to the west, the irregular peaks

dementia). )
) the mountain range.
Formal tone X

SFRSNJ AFAR W{2YS 2F 2dNJ addzRSyda KI &S If there are few moments in life that come as clear and as pure as ice, when the mountain breathed
K22f dQ X at her, Zoe knew that she had trapped one such moment and that it could never be taken away.
ressing task and Everywhere was snow and silence. Snow and silence; the complete arrest of life; a rehearsal and 4
echo of death. She pointed her skis down the hill. They looked like weird talons of brilliant red and ¢
the powder snow as she waited, ready to swoop. | am alive. | am an eagle.

X

Ultimately the benefits of fundraising events are huge. Whichever approach Frecklewood Academy takes, thefl The noise itself filled her ears and muffled everything, and then there was silence, and the total wh
charity, students and staff are all set to benefit. faded to grey, and then to black!

It was snowing again. Gentle giginted flakes from a picture book were settling on her jacket sleeve.

|.
aoK?2

subheadings clear conclusion addres:
.f. recommendatlons

Suggestions for activities
a4 CNBO1ftSs22R KIa |




Climax (turning point, heightaaftion/problem at its wo)st
A use exciting adverbs and verbs;
A accelerate pace and heighten tension using lots of shorter sentences.

Conclusion Intro:My address right hand side, +

To conclude, date, school address left,

repeat RQ, Dear Mr Cole

Quite simply, Should we consider discontinuing
yes! wearing a school Counterreasomsll

asked? Quite simply, yes! Within thig 00K same so no
Yours letter, you will find several argument; Prejudice/bullying ove
Sincerely setting out precisely why we should clothes,

Rising Action
(build towards conflict):
A build on character,
setting, plot;
A introduce a
complication/problem;

Falling actiorfturning

Counter reason:
oldfashioned
tradition, so easier
continue
Argument reason
other traditions
burnt witches, slept

make this change.

Form:Letter
Audience Headmaster
PurposeArgue change

Argument reasomo
individualism, learning
who we are
Supporting example
RQ +triple
|l sndét pat
learning at school
about learning how tc

A buildension/
excitement;

A useinteresting |
adjectives, sensory.
descriptiofigurative
languagetc. /.

i on (Intro
A use an opening hook
mysterious atmosph
A use descriptive voca
and describe the main cha
A foreshadow what is to come.

point, height of
.. action/problem at its
X wors):

— — = " vents happen to
CNbelul 3Qa thldfoblem?

the Story Mountain is
the best for planning
narratives (stories).

Dénouement/Resolutigending
A link back to the start (circular
A what has the character learn
“A how are things different now
A is there an exciting twist or cl
hanger ending?

dress appropriately,
learning who we are,
learning how to judge
people on what is
inside, not what wear

on straw, walked
barefoat now
di scontinued —
Supporting
exampleanecdote,
use experts

uniform

Counter reasortost cheaper as not designer or from
shops making huge profit

Argument reasortost of blazers, trousers and skirts

from schoahishop expensive as no competition, own

clothes mix 6énd match so

weekends so more use,

Supporting examplemotive language: force poaorer

families to go without, statistics

f ewe

Mind maps/spider diagrams, allow you to jot down content ideas in no

particular order and then decide on the best order to write them updqrso

0 KSe QNB ARt viriting. Zddh |gg= ¢ paragraph



Counteror Fact/exampl®
support/validatela:

| J

[ Fact/exampl® support/validate]]b:

Main reasogour
viewpoint is vali
superiot:

[ Fact/exampl® support/validate]]c:

[ |

Conclusion:
restate
argument/
problem, and

Thesis:
statement
that defines

Counter or Fact/exampte

Main reasogour support/validate 2a:

argument/

problem and viewpoint is validf— [ Fact/example supportivalidate 2b: [~ IESEIEEED
your superioz: . what reader
viewpoint on [ Fact/exampl® support/validate :}c: should now

think/feel/
do.

I Counter or Fact/exampte
support/validate 3a:

[ )

[ Fact/exampl® support/validate C}b:

Main reasogour
viewpoint is vali
superio8:

[ Fact/exampl® support/validate :}_Q_

Plan nonfiction writing (include a counterargument for writing to
argue) using a graphic organiser.

3: zoom in on one Wi ndows hit b]|Anadiplosis |V
carriage window, motiqt a med cad h as|(yoked)

Intro: Here you will find everything you need to know about buying a sick today. Passenger pitchedtsids

gol dfish. Follow this advice to & side; bubbling sickness rising

. . : L from stomach! | : ,
First of all, research the fishes|ne 4:-nouseS ' © Y ¥ Plike s'olc':iic—:?’rs"stan”di'ngetoeaﬁe? Fronted spatiaf ( ):
they are defending their adverbials

Next, decide where to put e bedrﬂom coul d be blanpdbitahsa Hiff phstet colour

for your fish because € However, i] mi ght be bsé’a%ide?oﬁvn:ﬂreﬂvnﬁnksa

After this, itds back to the rese'|ar h. Make a lp?aghtoystej;greg:seBwe(ra]df)t é .

Do & green, cracking paintwor
5:canopy of sky above| Adjectives for mood: grey sky| Two then threq X

Linear flow and vertical charts are useful for planning writing that h
to follow a stepby-step process. Each section/shape = a paragraph.

The Grid Plan is good for making sure you include lots of differel

methods, or to compare two/more things sidéy-side. Each
row/column = a paragraph.

Paragrap
0]0

1: waves engulfing an
devouring the sea side|
town noisy and
disruptive, movement

l onomatopoeia crash, whip,
smash
personify so violent/threatenir

ing st a
(prespart)

2: train victim moving
across railway line pas
houses towards
destination

personifyvictim,alliteration,
metaphor: A caterpillar, the trg
sways and pitches precarioug
along the track to itdyda
destination n&tching bitegthe
sea salt nips at its metal skin
passes, eating away at it, Killi
Rattles. Will it survive?

Chain/ tricolon
Question

threatening

stuffed clouds full of cold, sh3
rain,

word sentence

Verb: beating down, attacking




Chocolate Model!

Writing Purposes I Key Language/Structural methods

| =
Inform: tell the reader
what they want/need to
know.

Interestingly, chocolatas actually made from theeeds

of acacao tree. After fermentation, the beans are dried, cleaned, and
roasted. The shell is then removed to produce cacao (ubadulterated
chocolate in rough form).

U Use interesting facts detalils;
U use brackets to explain technical
terms

Often, when in need of comfort or reassurance, or in stressful situations,
people cravechocolate. Primarily, this lsecausedopamine is released into
your brainwhen you eat chocolate, ands a resulit can lower levels of

I yEASGe X

Us e connective
Obecaused, 0so

U  use sequence discourse markers

Eventually, Another, Furthermore

Explain: tell the reader
how andwhy.

Enticingly,the dome of dark chocolate flecked sporadicallyvith lime
slivers, remained encaseit its fluted carapace. Aroundhe outsideof it
cleavedthe diminutive remainsof its neighbour:a praline long ago eateh
Velvety smooth this solitary beadof ganache glistened, revelling its
escape yetmourningits rejection.

Describehelp the
reader topictureit and

imaginethe experience

Use similes, metaphors,
personification, interesting
adjectives/verbs, sensory
description.

U  Use the mountain/
pyramid structure;
U0  use some description,

Narrate: tell the reader
a talethat will have
them hanging on your

Suddenly she was aware she had arrived at her destination! On the door in
front of her, ascarlet square of shiny plastic printedith the words
W/ K202t 4GS [ I 62 NbplinteNid @oodiiihg sh&wag dzii 2

every word use a few lines of direct speech standing on this doorstep, though, and what, or who, had led her here in
' 2
Persuadetry to getthe B U USe APE FOR REST: anecdote, S e

personal pronouns, emotive
language, fact, opinion, rhetorica
guestions, repetition, experts,
statistics, triples.

One oftheg 2 NI RQa& 3 NEdodsChdcola@2i8/kF2 NIidzy NR O I
0 2nvBenlife takes a bad turnaneasy giftto thrill just abouteveryone,and
atasty treatthat will uplift even the most melancholy of moods.

reader to do as you
askKagree with you.

Argue:present two
sides but ensureyour

Use sequence discourse markerll First of all, some believe that as chocolaehigh in calories, it is bad for you.

side appears strongestfl @ use 0Some beli However, scientific experts have provethat chocolate, as it contains high
soreader agreesvith most people wo levels of antioxidants, couldwer cholesterol levels, improve mood and

U use APE FOR REST (above).

you. prevent memory decliné

Advise:helpwarnand
guidereader, but
reassurewith carefully

considered advice.

Use imperative verbs (stop, do,
dondot, wait et (
(if, could, might, should).

U  use second person (you, your).

Most importantly, if youare feeling bored and cravirgpocolate R 2 ygiei
in to your yearning. Insteagpu could gofor a walk,run errands,call a friend
or reada book.If you can take your mind off food for a short time, the
cravingmay pass.

accidentally
accommodate
allude/allusion
believe
business
caesura
calendar

y Aua
disappoint

PRELERCe w3 2
foreign

generally
hierarchy
ignorance
illusion

independent

leisure

maintenance
mischievous
necessary
occurrence
pastime
privilege
recommend
referred
restaurant
rhythm
separate
tyranny
vacuum

vicious




Svnthesisinmformation:

Assessment  Objective Definition: Examples of previous synthesis questions:
jﬁf?entandteiﬁmégse svdence - from SIS SIS SXIU 6l L The following questions all had the following introduction:
together materials from more than To answer the following questions, you must use both texts .
This question will be found in your one text to create new material. The
Component 2 examination. skill of summary is useful here as
it encourages a brief and focused Using information from both texts, explain briefly in your own words what happened
response. when news of the mining accidents became known. [4]

Synthesis  questions aim to

test ar e ad eabiits to: Using information from both texts, explain briefly in your own words what happened

as a result of the volcanoes erupting in Anjer and Iceland. [4]
A show their understanding of key Using information from both texts, explain briefly in your own words, how the
information, themes or ideas spectators reacted to Blondin and Wallenda. [4]
A effectively collate key details from two o Using information from both texts, explain briefly in your own words how whales were
e When synthesising hunted in 1850 and are now hunted in the Faroe Islands. [4]
A identify common areas/ themes or wo__texts:

ideas across two texts.

consider the following:

; A Re-read the question.
Before answering: A

Look at the words or phrases you
have highlighted.

TOP TIP: things you NEVER Checklist  for

do in a synthesis response: i our answers:
1. Read the question carefully. It is vital

that you understand what you are being A Consider how you will collate the A Never give extra details or reasons, @ A synthesis checks understanding
asked to synthesise. ideas ffrt?]m ac‘r(iss|'b|(()th texts (do a synthesis does not require you to i is your answer clear?
) , any of the points link up or are include these.
2. -tl;hml( ab_out;hekf?cus C;Lthte c1tue§,rt|0r1t the points all different?) How wiill ] ® Does your synthesis response
b/ SN LETE S LASID WIS U4, g7 e you present your response? A Never try to expand on the details reflect the focus of the question?
get a clear understanding of the texts you have been given from the text.
and task before you start to write. A Always refer to both texts in your This should be a brief and focused @ Have you included sufficient
3. Underline a couple of relevant key responses or you wil only be QUISIVET different points to access ALL
. awarded a mark in Band 1.
words from each text as these will help A Quotation is acceptable but you marks?
you to remain focused. A~ Check the mark tariff i this should never copy large, unselective @ v ,
question is worth 4 marl_<s and chunks directly from the text. While there is no preferred_style
will only need 4 brief points. when completing a synthesis, most
A Never spend much more than around candidates perform best when
5 minutes on this type of question. dealing with one text at a time.
@

Have you made it clear which text
you are referring to?




Comparison:

Assessment  Objective  (A03): Comparewr i t mleas @nd perspectives, as well as how these
are conveyed, across two or more texts.

Comparison  questions When writing our answer: TOP TIP:
test ar e a d eabibiys to Use the Question

Checklist
your

for improving
answer:

A be clear about which text you are referring to;
A compare two texts A support all points with evidence from the text ; 1. Use the bullet points . @ Have you used evidence to
A consider the similarities and differences A keep the focus_of the question firmly in mind & ;Cgietgrﬁeclishboesately support your answer?
between the texts reuse the words of the question to frame your G youyr answer @ Have you responded to the focus
A sustain a focus on the question and answer if you need something to help you stay with these in mind of the question?
i on track ; ' . .
Slatediaieatiomeamb=ri o0 ©@ Have you considered points from

A keep an eye on your timing & this will be a 2. The second bullet point both texts?

Before answering: the writers get their ideas Have you made it clear which text

enough time for completion;

across. You must compare you are referring to?
1. This is the final reading question. Make A you may not have the same amount to say the ways the writers do
sure you have left yourself enough time . about each text but make sure you try to give this.

Practise this! reasonably even consideration to both texts.

2. Underline the key words in the question.
You are likely to be asked to compare
with a specific ~ focus in mind i what is it?

Some examples of previous comparison questions

3. Be sure that you understand the focus of
the question.
4. Go through the different texts and Falls . Compare:

highlight any evidence that you will use in A what Blondin and Nik Wallenda did during their crossings of Niagara Falls;
your answer.

Both of these texts are about tightrope  walkers crossing Niagara

A how the writers try to convey the dangers of crossing Niagara Falls. [10]
5. Revisit the question. Make sure your
evidence and points will provide a clear Both of these texts are about volcanoes that have

answer to focus . erupted . Compare:

Useful compare and contrast A what the writers could see and hear of the erupting volcanoes;
connectives: A how they get their experiences across to their readers. [20]
on the other like Both of these texts give an account of a mining rescue .
hand similarly yet Compare:
bOth élthoth A what the writers tell us about what happened on the day when the miners were rescued;
unlike |.n cohtrast A how the writers try to show the drama of the day of the rescues. [20]
whereas likewise
instead as well as
however alternatively These questions are usually accompanied by an instruction such as:
conversely while Youmust use the text to support your comments and make it clear which text you are referring to.

This information  is intended to help you so ensure you read it carefully.




| WHATTOLOOKFOR Poetry

e o B e ~OETRDEVICESSTRUCTURE
but is often overlooked! COM PARI NGOEMS Chronological In order of time

Whencomparing two poems, you need to make | Me£EIc! A bigbreak in the middle of a line
sure you write abouboth texts.

Structure:ldentify how the poem has
been constructed; how many lines and
stanzas does it have? What is the rhyn
scheme? What is the rhythm?

A sentence runsver more than one

Enjambment :
line

You need to identify and analyse the similarities
and differences between the two texts. lambic

Tone:Ask yourself what the poet might jj B8 I e pentameter
be feeling, how thegonvey this and =0me Mmportam “1ihgs 10 neude. Juxtaposition Two opposites

how you know. Does the tone change JRESARNE-R- WS- =l o e of Layout Position of lines/wordsn the page
throughout the poem? methods with subject | PR » A
g NA USNXa YS

f[err_nl_nology used reader. Anaphora Repeatedlrst few words at start of
judiciously. lines

AZILE0c OF FA

5 sets of weak/strong beats in a line

Imagery:Considewhat images are
created in your mind. Do not just
consider the visua think about the The comparison takes Oxymoron Two oppositevords next to each
other senses too! Discourse marker® place throughout the other

Languageldentify any techniques and highlight where you whole essay and avoids Rhymescheme  The organisation of the rhyme

I are comparing. looking at the poems
words thepoet has used, considering i
separatelv. Rhyming couplet f'wo lines that rhymeext to each

why they have been used. Sometimes other
UCRENPETCRECRERN RISl | Comparative Discourse Markers
the speaker! Rhythm The beat

Speakeridentify who might be Similarly On the other hand Stanza/Verse A paragraph in a poem

speaking. Does the speaker address tt Likewise & REED
; Also Whereas
reader directly? i :
e —_— Equally Conversely Repetition Somethingepeated
FormiLRSY uUA¥e UKS 2¢

In the same way In contrast
poem. Does the writer use the form to

_ _ Additionally Although
create a particular meaning? Identically Alternatively

Volta The turning point of a poem

O O O O O OO



Abstract

Alliteration
Antagonist
Assonance
Authentic

Cliché

Consonance
Concrete

Colloquial language

Emotive
Euphemism

Extended metaphor
Half rhyme
Hyperbole

Imagery

Internal rhyme
[rony

Metaphor

Mood
Onomatopoeia

Personification

POETRDEVICE&LANGUAGE

Anidea rather than a real thing
Repeated first letter or sound

Evil main character
Repeatedsowel sound; soft sounds
Seems genuine/truthful

Overusedphrase DO NOT MIX THESE

WORDS UP:
Poet/speaker/
narrator/persona/ writer/
character

Repeatecconsonant sound
A solid/real example
Local/casual language
Makes you feel emotional

Alternativewords to make something nasty sound more
pleasant

A series of metaphorall relating to each other

Nearly rhymeg indicates that something is not quite right
Exaggeration

Something used to describe something else

Rhymethat is on the same line

Sarcasm

Something islescribed as being something else
Atmosphere

A verb sounds like what it does

A northuman thing is given humagualities

POETRBDEVICESLANGUAGE (continued)

Plosive
Protagonist
Question
Rhyme
Semantic field

Sibilance
Simile
Symbol/ symbolism

Tone/Voice

Auto-biographical
Ballad

Blank verse
Dramatic monologue
Epic

Free verse

Lyrical

Narrative

Phoneticspelling

Sonnet

Alliteration using letters p/t/k/b/d/g. Harsh sounds.
Good main character

Asks something usually rhetorical question
Wordsthat sound the same

Words that are about the same thing

A repeated s sound (hissing sound)

Something islescribed as being like/as something else to
describe it

ALILE0d OF &A

Somethinghat represents something else

Emotion

POETRDEVICE&FORM




Poetry Anthology

lish Literature Paper 1:
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Fine

The poems

The Manhunt by Simon Armitage:
The one about the scarred soldier.

“frozen river”
“foetus of metal
“unexploded mine*

Content: The wife of a soldier gets to know her husband again after he returns home
injured from the war. Her husband iz physically scarred by the injuries he sustained in
the war, but he also has deeply buried psychological scars as result of his traumatic
experiences. The poem traces his physical scars and explores deeper into the
“unexploded mine” of PTSD. Physically, they can remain close, but there is a gap
between them now emotionally as he struggles to let her in.

Context: The Manhunt iz a contemporary poem and was originally aired as part of a
Channel 4 documentary, Forgotten Heroes: The Not Dead. In the film, the poem is read
by Laura, the wife of Eddie Beddoes, who is the subject of the poem. He served as a
peace-keeper in Bosnia before being discharged due to injury and depression. Armitage
wrote the poem after interviewing veterans returning from war and as a means of
exploring the psychological impact on those who survived intense trauma.

Eorm: The poem is written in couplet —
long stanzas, which have lines of varying
length, from Laura's perspective. At the
start, the couplets rhyme, but the rhyme
breaks down making the poam feel
disjointed and conveys the theme of
brokenneszs. It may reflect their struggle
to reconnect and how she will have to
learn who her husband now is.

Language Features:

Structure: Each couplet introduces a
different injury and the reader explores
the body and mind of the soldier
alongside his wife, experiencing the
process at the same time. The use of
enjambment mimics the way she traces
the injuries that run continuouslhy across
his body and explores the damage done. It
demonstrates the slow progress she is
carefully making.

* The soldier's body is described by using adjectives of damage to show how broken

war has left him.

+ Parts of the body and mind are described using metaphors suggesting his is
compiled of broken objects and that part of his humanity has been erased.

+ The verbs express her tenderness and caution in how she approaches him.

+ The final metaphor of the “unexploded mine” refers to the tension and stress his
memaories cause which he has not come to terms with yet.

Key Themes:

J War and its lasting effects
2 Love and relationships

J Pain and suffering

d Loss and change

Good to compare with:

Jd Dulce, Mametz Wood
2 A Wife in London

J London

d As Imperceptibly a Grief

2. Sonnet 43 by Elizabeth Barrett Browning

The gushy one about all the different ways

of loving someone.

O “depth and breadth and height/My soul can reach
Q “I love thee freely”

O “I shall but love thee better after death.”

|

Content: In this poem, the persona expresses her intense love for her lover, counting all
the different ways she loves him. She loves him so deeply that she sees their love as
spiritual and sacred. She offers her love freely and without restraint, and at times with a
deeply felt passion that she refers to as if was a replacement for her childhood belief and
faith. She feels so strongly, that she hopes God will see the purity of their love and allow
it to survive beyond death.

Context: The poem is autobiographical. Browning, wrote the poem as part of a series of
sonnets for her lover Robert Browning, which she only showed him after their marriage.
Elizabeth's father had forbidden their relationship, but they continued it in secret and
eventually married. Browning thought they were so good that she should publish them;
however, they were deeply intimate and this was a bit much for a prudish Victorian
audience ecpecially as they were written by a woman. Therefore, they were published as
translations of a Portuguese poet and called Sonnets from the Portuguese.

Eorm: This poem is a Petrarchan sonnet.

It is written in iambic pentameter and has
a strong and specific rhyme scheme which
conveys a sense of certainty about her
love. It is written in the first person
creating an intimate tone. Usually a
zonnet has an octave (8 lines) which poses
a problem and a sestet (6 lines) which
answer the problem. This sonnet does
not, implying the perfectibility of her love.

Language Features:

Structure: The poem is direct and
passionate in its tone and outlines the
different ways she loves him. The first 8
lines imply that her love is so great it is
almost divine. The last 6 lines show that her
love will last an entire lifetime and beyond
death. The enjambment reflects the
magnitude of her love and its expansive
nature. Whereas, the exclamations and
caesura imply her passion and ecstasy.

*  The persona shows the strength of her love through hyperbole and spatial
references to imply the scale of her feelings.

+ Throughout the poem religious imagery is applied to demonstrate that her love is
spiritual and unconditional like her love of God. It is beyond the physical.

+ The repetition of “| love thee,” known as an anaphora, conveys the intensely
personal and direct nature of her feelings = there is utter conviction about how she

feels.

Key Themes:

- Deep and lasting love that is unselfish
_ Faith and worship

J Hope beyond death

Good to compare with:

- The Soldier

- Cozy Apologia

J A Wife in London

d valentine / She Walks in Beauty
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3. London by William Blake
The one thot describes London and not in o good way.

O “Marks of weakness , marks of woe”
O “the mind-forg’'d manacles”
O “Every black’ning Church appalls’

Content: The persona cbserves the state of London as he walks through the streets. He

says that everywhere he goes that the people he sees are affected by misery and despair.

The misery seems relentless and no one can escape it— not even the young and
innocent. It is as if their minds are imprizoned by desclation and unhappiness. He
comments that those in power (like the Church, the monarchy, and the most wealthy)
seem to be responsible and don't care about the poverty and destitution that riddles the
city like a contagious disease, ruining lives and hope for all.

Context: William Blake came from a humble background, but was able to attend art
school and became an engraver. He is viewed as an early Romantic poet and had radical
political views, influenced by the French Revolution where the monarchy was
overthrown by the people of France. His most famous work is Songs of innocence and
Experience. London comes from Songs of Experience, which focus on the negative
aspects of life. In this poem, he illustrates the effects of modernity on people and nature,
through the discussion of dangerous industrial conditions, child labour, prostitution and
poverty.

Structure: The first 2 stanzas focus on the
people he sees and hears, before he shifts
in stanza 3 to criticise the institutions he

Eorm: The poem is a dramatic monologue
written in the first person. The persona
speaks passionately about the horror of

4. The Soldier by Rupert Brooke
The one obout dying unselfishly for your country.

O “there’s some corner of a foreign field/ That is for ever
England”

O “A pulse in the eternal mind”

O “hearts at peace, under an English heaven.”

Content; In this poem, the persona, a soldier heading to war, talks about the possibility
of dying in a foreign country. He claims that this should not be an occasion for sadness,
but that by dying he will have made “a corner of a foreign field” a small part of England.
He personifies England as his mother, who gave birth to him and raised him to become
the person he is. He feels that he owes his life to her and therefore unselfishly sacrifices
his life. He believes dying will be comforting and that he is only giving back the things
that England gave to him and his memory and sacrifice will live on after death.

Context: The poem is idealistic. Rupert Brooke was a young, untested =oldier, who had
attended public school and was Cambridge educated. Athletic and called “the handsomest
young man in England,” he was part of the Bloomsbury group of authors and becoming known
for his poetry. He wrote this poem at the start of the First World War as part of a series of
sonnets and Winston Churchill admired its selfless patriotism. Brooke wrote idealistically
about the war. He had not seen action and was never to. After embarking for war, he
contracted blood-poisoning from a mosguito bite and died on French hospital ship. The poem
has become a symbol for a lost generation of youth.

Eorm: This poem is a sonnet, traditionally
used for love poetry. Rather than a
person, this sonnet expresses Brooke's

Structure: The firzt & lines, or octave,
focus on how England enriched his life and
he owes it to her. Whereas, the last 6

modern London. The ABAB rhyme scheme
and strict iambic tetrameter, constrained
to four stanzas of four lines (or quatrains)
is relentless. It reflects the unforgiving
nature of life and routine in the capital
which has become inescapable, and
emphasises the unbroken misery he sees.

Language Features:

blames. The final stanza refocuses on the
people, in particular the corruption of the
innocent and young. Blake uses
enjambment in stanza 1 to show how
everyone is linked by misery, and
repetition in both stanza 1 and 2 to
emphasize that no one is unaffected.

* Emotive language is used powerfully throughout the poem to create a negative

semantic field of horror and misery.

* Repetition emphasises that no one is able to escape the pain and suffering.
* Alliteration is used effectively to emphasise the horror and mental suffering that

leaves the mind manacled.

+ Contrast and oxymorons serve to stress how the innocent are blighted by corruption.

Key Themes:

1 Sense of place

J Pain and suffering

J Criticism of power and authority

Good to compare with:
[ Living 5pace

1 The Manhunt

O Dulce

J Ozymandias

love and devotion to his country. Written
in the first person, it follows an
unwavering iambic pentameter and clear
rhyme scheme, that demonstrates the
persona’s commitment to England. It is
characterised as Georgian poetry with
motifs of nature, youth and innocence.

Language Features:

lines, or sestet, reflect on how his death is
meaningful, and reciprocal. It will bring him
peace, and England security. Usually, there is
conflict or debate between the two parts of
a sonnet, but in The Soldier there is only
harmony. The structure of the poem
embodies the harmonious relationship
between man and country.

* England is personified through the extended metaphor of a mother who has
nurtured a son who is willing to die to protect her, embodying ideas of heroic

sacrifice.

* Natural imagery is used extensively to express his love of the English countryside and
creates @ Romantic, idealised idea of war without pain or suffering.
* Religious imagery reveals his sense of faith and belief that his sacrifice will be

immortalised by God.

EeyThemes:

1 Deep and lasting love (for his country)
that is unselfish / Nature and Place

J Faith, belief and worship

J Attitudes to war and patriotism

Good to compare with:

1 Sonnet 43

J A Wife in London

I Living Space

J Dulce, Mametz Wood, The Manhunt
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5. She Walks in Beauty by Lord Byron
The one about the really beautiful woman.

O “She walks in beauty, like the night”

O “all that’s best of dark and bright”
O “A mind at peace... A heart whose love is innocent.”

Content: The persona describes a woman he's seen, taking her individual body parts in turn.
He thinks she’s incredibly beautiful and uses images of dark and light to emphasise how
perfect she is. He suggests that her appearance reflects her inner life and personality which
shines through. To begin with, he describes her like a ‘cloudless’ and “starry’ night creating a
sense of mystery and exoticism. To him, her dark hair is perfect and any different it would be
‘impaired.” He imagines her thoughts to be pure and describes her expression as ‘soft’ and
‘eloquent.” It's all his subjective impression though

Context: Lord Byron was an English Romantic poet described as, “mad, bad and
dangerous to know.” However, this poem is more restrained and lyrical in nature.

It comes from a series of poems called Hebrew Melodies (religious pieces set to music)
which reflects the almost sacred adoration within the poem. The poem was said to be
inspired by Mrs Anne Wilmot, wife of Byron's first cousin, He was struck by her beauty
when he saw her at party, and the next morning the poem was written. Like many
Romantic poets, he appreciated beauty and to him she epitomises aesthetic beauty. The
poem is an emotive tribute to her perfection.

Eorm: The poem is lyrical in tone and
nature , focusing on abstract ideas of
beauty and innocence. It is written in
iambic tetrameter and has a unwavering
ABABAB rhyme scheme, perhaps
expressing the conviction of the speaker’s
thoughts. It is written in the third person,
talking only about the woman, and
implicitly conveying the persona’s
adoration, but possibly objectifying her as
no more than a vessel of beauty.

Structure: The poem is split in three stanzas
of equal length and is remarkably short for
Byron, capturing the intensity of the
moment. The poem begins by focusing on
the woman's physical/external beauty,
describing different aspects in turn;
however, it concludes by considering it is her
inner goodness which is outwardly
manifested. Each stanza is one sentence,
giving a sense of fluidity and reflecting her
effortless grace, poise and elegance.

Language Features:

+ Contrast is used throughout the poem to show how the woman is a perfect balance
of opposites. This is achieved through antithesisand repeated structures like “one
ray” and “one shade.”

* Imagery of light and dark is used to emphasise her innocence and radiant purity,
which shines through.

* Sensual language of the body is balanced against the moral language of goodness.

J Love and adoration of a person J Sonnet 43
J Faith and worship O Valentine

J Beauty and goodness (of a thing U Cozy Apologia

rather than nature.)

6. Living Space by Imtiaz Dharker
The one about cramped and vulnerable living conditions in
Mumbai.

“There are just not enough straight lines.”

“Nails clutch at open seams.”

“fragile curves of white”

“the bright, thin walls of faith.”

Content: The poem opens by describing an building or some sort of construction that is
badly built, crooked and barely held together. It is then revealed that this is someone’s
home — although we are never told whose home it is. The persona notices that in this
precarious building is a basket of fragile, white eggs, bright with light and representing
hope and faith despite the exposure and vulnerability of their lives.

Context: Imtiaz Dharker was born in Pakistan, raised in Glasgow and now lives in Britain
and India. Her poetry often explores life in India and the difficult conditions in which the
poorest live. This poem describes a typical dwelling place in the over-crowded slums of
Mumbai (although she doesn’t state this explicitly —so it could be any ramshackle
dwelling). On the one hand, the poem highlights the precariousness of such homes. More
significantly, however, it praises them as an expression of the miraculousness of life,
seeing this living space as evidence of human resourcefulness and determination.

Eorm: The poem has an irregular form
using stanzas and lines of different
lengths, mirroring the random
construction and chaos of the building and
the precarious nature of life. There is no
rhyme or rhythm either — perhaps
reflecting the disorder of the ‘living space’
described. It looks disjointed on the page,
with lines sticking out and others short
and broken, just like the building it
describes.

Structure: The poem is split into two
parts. The first stanza describes a building
under stress and the caesuras emphasise
how loosely connected the different parts
are. Even the nails “clutch” desperately.
The word “miraculous” shifts the tone
and, once we know that this is someone's
home, the tone becomes one of wonder.
The last two stanzas are one enjambed
sentence, that shows how such fragile
structures sustain life and give hope.

Language Features:

» Language of disorder, such as the verb“clutch” or “thrust off" emphasise the instability of
the building, and personify its desperation to stay upright.

+ The key symbolism is the egg - this symbolises faith and new life. Placing them in this
vulnerable position is a leap of faith that reveals courage and a belief in a better future.

* Contrast between light and dark that conveys the edge of danger in which they live as
opposed to their innocence in this situation.

Key Themes:

] Sense of place

O Faith, belief and worship

U Innocence and goodness versus
danger and darkness

Good to compare with:

O London

O The Soldier, Sonnet 43

) Some aspects of The Prelude (place)
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7. As Imperceptibly as Grief by Emily Dickinson
The one where she's quietly sad about the end of summer or love -

who knows. Your guess is as good as mine!

O *“As imperceptibly as Grieff The summer lapsed away”

O “harrowing Grace”

— .

O “The Dusk drew earlier in -f The morning foreign shone- *
O “Our Summer made her light escape / Into the Beautiful.”

Content: On the surface, the poem describes how summer comes to an end so gradually
you don't notice that is has ended. A bit like how you stop grieving for someone and
maove on from your loss. Summer and grief end subtly and that can leave you feeling

another loss. The poem may be also about the loss of love or “Our Summer” and how
love draws to a close and you have to move on into another season of your life that can
be both difficult yet beautiful. It is full of contradictory emotions.

Context: Emily Dickinson was barely known az a poet in her lifetime and led a very
reclusive life. After her death, her sister discovered a box containing volumes of her
poetry and now nearly 2000 poems exist. Her writing is often very unconventional and
the ideas can be very ocpen-ended. One interpretation of the poem is that the loss
expressed within it reflects her unreguited love for Charles Wadsworth, an clder, married
preacher. They spent some, short-lived precious time together, but he moved far away
and she became a recluse. The loss at the heart of the poem may reflect her sense of

betrayal and heartbreak.

Eorm: The poem is one stanza of one
sentence. It has no discernible rhyme or
rhythm. The lines are often short and
frequently connected by hyphens,
creating pauses and giving the poem a
tone of melancholy reflection. The
disjointed nature of the poem perhaps
reflects her own disjointed thoughts and
feelings that she is coming to terms with.
As a result, the ideas feel confused and
mixed, just like her emotions.

Language Features:

Structure: The poem is a series of
metaphors that reveal the persona’s
feelings about the way summer fades
away gradually. She compares it to the
end of grief, twilight, a stolen afternoon,
dusk, a bird without a wing and a boat
without a keel — at the end it is a woman
escaping. This is @ mixed metaphor and
perhaps shows how difficult it is to express
the feelings of loss she experiences and
that no one idea is adequate.

+  The language of time is a recurring theme in the poem. The different stages of time
might reflect the natural process of grief that eases as time pazses.

+ Contradictory images (juxtaposition and oxymorons) abound in the text, such as
“harrowing Grace." The contrasts show the pain of loss versus hope for the future

expressed in the final line.

+ Imagery of light and dark conveys the sadness and despair against optimism and joy.

Key Themes:

J Death and loss f pain and suffering
J Passage of time

1 Nature and change

Good to compare with:

(] The Scldier, A Wife in London
1 Afternoons

[ To Autumn

8. Cozy Apologia by Rita Dove

The one where she apologises for her ordinary love os

o hurricane approaches.

“I could pick anything and think of you”

“with furrowed brow,/ and chain mail glinting*

“thin as liguorice and as chewy™

“When has the ordinary ever been news?”

Content: The persona describes how, as a hurricane approaches, she takes refuge in her
study and thinks about her partner. She is reminded of him in the everyday chjects
around her, but also views him more traditionally as her knight in shining armour. She
reflects on how maodern life is rushed and emotionless, but she has an cpportunity to

reflect. She thinks about her past, ‘worthless’ relationships and compares them to the
ordinary contentment she feels with her partner. She feels a little guilty about it

Context: Set against the arrival of Hurricane Floyd, a powerful storm which hit the east
coast of the USA in 1999, this factual, real-life context supports the idea this is an
autobiographical poem and that Dove iz talking about her feelings for her husband. It
seems to be an affectionate tribute to him. The poem notes details of a couple's
domestic life as writers, 'Twin desks, computers, hardwood floars,” which she is
somewhat apologetic for. An apologia is a defence or explanation of something. Her
poem seems to be a apology for the domestic comfort and ordinary contentment she
feels, as others face danger in the path of the hurricane, but she relishes this moment to

be with her husband.

Eorm: The poem is written in free verse
creating a conversational tone. The number
of syllables in each line varies reflecting the
persona’s exploratory train of thought. The
first stanza uses regular rhyming couplets
which conforms to the traditional
presentation of the their love and intimacy.
In the second stanza, the rhyme scheme is
disrupted as she thinks of past relationships
she regrets, with a return to an ABAB rhyme
scheme as domestic harmony is restored.

Structure: The poem begins with a
personal, first person description of the
speaker's feelings and her partner and is
dedicated to him with “ = for Fred."” This
stanza is contrasted with the following
one, in which she reflects on previous,
disappointing relationships. The final
stanza returns to the present where she
explores their ordinary, domestic lives that
will never make the headlines, but are
precious “stolen” moments of intimacy.

+ Idealised imagery is used to present her traditional feelings for her husband through the
metaphor of the knight. There is a sense of humorous exaggeration about her words.

+  Ewveryday images and ordinary language is used throughout to show that despite their love
being “short of the Divine,” it's still precious and comforting to her in the presence of

danger.

» Negative imagery is used specifically in the second stanza to highlight the worthlessness
of her earlier relationships in contrast to the meaningfulnesz of her present one.

Key Themes:

J Love and relationships

J Adoration of a person

1 Sense of place and belonging with
someone

Good to compare with:

d Vvalenting, She Walks in Beauty, Sonnet
43

] Afternoons

O The Manhunt
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9. Valentine by Carol Ann Duffy
The one where she gives him an onion! Honestly.
“It is @ moon wrapped in brown paper”

“It will blind you with tears”™
“Its flerce kiss will stay on your lips"”
“cling to your fingers, / Cling to your knife.”

Content: The persona in the poem gives their lover an unconventionalvalentine's Day
gift of an onion, rejecting the clichés normally associated with the day such as red roses.
They explore why the onion is @ more suitable and realistic expression of their love: itis a
moaon, it is promises light and hope, it can make you cry, it is powerful and intense and its
zcent can linger on you indefinitely. Ultimately, it highlights the negative as well as the
positive effects of a deep and loving relationship. The forceful presentation of this gift,
and the final word choice, also suggests this is a relationzhip which is cruel, domineering
and menacing.

Context: Duffy wrote the poem in response to a challenge from a radio presenter who
asked her to write an original poem for Valentine's Day. The poem challenges the
sterectypical view of a Valentine's gift when the speaker presents their lover with the
metaphorical onion. This is called a conceit and is reminiscent of metaphysical poets like
John Donne, who used unusual or ordinary objects to explore ideas about love. Duffy’s
own love life was fairly unconventional. At a young age, she embarked on a torrid love
affair with the poet Adrian Henri many years her senior. Her poem clearly captures the
deterioration of love over time and the challenges, complexities and disappointments
lovers can face.

Form: Duffy’s poem is marked by it
deliberate rejection of traditional love
poetry forms such as the sonnet. It is
written in the first person, in stanzas of

Structure; The poem is a list of the ways
that the onion represents love. This is an
extended metaphor that gradually reveals
the deterioration of love over time from

10. A Wife in London by Thomas Hardy

The one with the tragic tefegram and the ironic letter.
O “She sits in tawny vapour”

O “The street lamp glimmers cold”

O “He -has follen - in the far South Land...”

QO “His hand, whom the worm now knows”

Content: The poem opens with a description of a wife sitting at home alone in London,
against the backdrop of fog and misery which enfolds her. A sharp knock at the door
brings her to her senses, and a messenger delivers a telegram with the tragic news that
her husband, who is at war in a distant country, has been killed. The poem mowves to the
following day. Here a letter is delivered to her from her husband who wrote it before he
died. He talks with enthusiasm of his hopes for coming home and their future together.
The joy and optimism with which he speaks serves to emphasise the terrible waste of his
life and the wife's desolation and sadness.

Context: In the poem, Hardy speaks as an observer and chooses to focus on those left
behind at home at times of war. The war he is speaking about is the Boer War— a series
of campaigns fought against the Boers (or Dutch) over territory in the south of Africa. The
war was a distant one and one many thought was unnecessary and wasteful of life, as
many men died needlessly of diseases like enteric fever. He uses the isolation of the wife
to emphasise her helplessness in the face of her separation from her husband - she could
be any one of any number of wives left behind = and emplays the letter “page full” of
hope to show the futility of war and how many died in their prime.

Eorm: The persona in the poem is an
ochserver who watches in a detached
manner contributing to he helpless and
melanchaly tone. The irregular rhythm

Structure; Hardy deliberately divides the
poem intoe two opposing halves = The
Tragedy and The Irony. The first 2 stanzas
accentuate the wife’s loneliness trapped in

irregular length, some of which are just
one line. The poem lacks rhyme and
rhythm and has a very disjointed feel to it.
The single word lines make it seem

something hopeful to something
threatening. The tone starts playful and
optimistic, becoming forceful and hostile
at the end. Single word lines such as

and dashes create pauses and reflect the
disbelief of the wife at the news. There is
an asymmetrical rhyme scheme (ABBAB)
which is broken once in the half rhyme of

the web of London's fog and build to
climax of anticipation with the tragic news.
The second 2 stanzas juxtapose the news

of the husband’s death with his joyful

forceful and aggressive in tone. “Lethal” emphasize this. Repetition

throughout adds an element of coercion.

Language Features:

+ The extended metaphor of the onion explore the layers of love from the first intimate
days through to a more negative end.

+ Direct address is used repeatedly in the poem. At times, this creates an honest
personal tone, but through the use of imperative verbs is also commanding and
forceful.

* MNegative/ threatening language, which is unusual for a love poem, creates a dark
undertone, hinting at the possessive and dangerous side to love.

J Love and relationships J Scnnet 43/ Cozy Apologia/ Afternoons

J Megative emotions < London and Dulce
- Obsessive feelings  she Walks in Beauty

prose, fresh and firm. Hardy does this to
show how war can crush hope and joy.

“smartly” and “shortly” = reflecting the
wife's struggle to absorb the news,

Language Features:

» Hardy uses visual imagery and the pathetic fallacy of the fog to distil the wife's
isolation and grief. The fog encloses her and foreshadows the grip of death into which
she will fall, and imagery of light offers no warmth, hope or consolation.

* The contrast of the opening imagery with the hushand's joyful language, punctuated
by powerful alliteration, creates a deep sense of irony and loss.

* The graphic imagery of his “hand” once “fresh” and “firm" now intimately acquainted
with the worm focuses on his physical decay and the horror of war.

J Love and relationships J The Manhunt
1 Pain and suffering — Death and Loss - As Imperceptibly as Grief
[ The impact of war on the individual 3 Dulcef Mametz Wood
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11. Death of a Naturalist By Seamus Heaney

The one with the sticky frogspawn.

J “Bubbles gargled delicately”

O “warm thick slobber of frogspawn that grew like clotted water” |
O “The air was thick with a bass chorus”

QO “Poised like mud grenades... the great slime kings”

Content: The opening stanza focuses on the persona’s memaory of collecting frog spawn
as a child from a flax dam. It fascinated him and he writes about his childhood
wonderment at the “warm slick slobber” and how he filled jam jars with it, took it home
and took it to school where his teacher taught the class about frogs. In the second stanza
the tone changes, and the persona describes how “one hot day” the dam was invaded by
angry frogs whose croaking filled the air. This frightened and sickened him so much that
he ran away in fear.

Context: Seamus Heaney was a famous Irish poet and much of his work was heavily influenced by
observations of the natural world as he came from a farming community. In this poem, he follows
the subject matter of many Romantic poets like Wordsworth who use nature to show the transition
from childhood innocence to adulthood and experience. The first stanza shows the wonder of
nature, whereas the second demonstrates a more adult perspective that is alert to the danger and
darkness within the natural world. Heaney's strong Roman Catholic upbringing, might imply that the
poem is also about sexual maturity, with the initial naive description of the mammy and daddy frogs,
contrasted with the repulsive images later, inherenthy raflecting the Church's taboo attitude to sex
and reproduction, and the guilt associated with it

Eorm: The poem is written in the first
person and blank verse (no rhyme) which
makes it sound conversational and
personal. The iambic pentameter is not
always secure with it often over-spilling
into 11 syllables, perhaps reflecting the
richness of nature and unpredictability of
change. Many of lines run into one
another (enjambment) conveying the
persona’s enthusiasm and nature’s
inability to be constrained.

Structure: The poem is split deliberately
into two stanzas that recall contrasting
incidents. The first stanza focuses mainky
on the persona’s childish wonderment and
secure relationship with nature. At times,
there is some negative language which
foreshadows the change at the end. The
second stanza shifts in tone and shows a
fractured relationship with nature._ It feels
like a sudden shift or volta from befaore,
and nature is now unfamiliar and
threatening.

Language Features:

* Heaney uses synaesthesia — this is combing all 5 senses at once. The wealth of
sensary imagery conveys the richness and abundance of nature.

* Contrast is used to reveal the troubled relationship that develops with nature.
Imagery of life and beauty contrasts with imagery of decay, repulsion and death to
show this change.

*  Military imagery and personification weaponize the frogs, contributing the
threatening and harmful presentation of the natural world.

J Mature O To Autumn/ Hawk Roosting

2 Change and transformation O The Preludef Afternoons
J Death and decay J Dulce and Mametz Wood

12. Hawk Roosting by Ted Hughes

The one with the hawk (that might not be a howk) in a tree.
I “in sleep rehearse perfect kills"”

3 “1 hold Creation in my foot”

O “I kill where | please becouse it is all mine”

O “My eye has permitted no change”

%

Content: The persona in the poem is the voice of a hawk that boasts of its power and
perfection in @ God like manner. It describes how the hawk relishes and admires its own
ahility to kill, and feels like it holds dominion over its environment — even challenging the
power of its creator. The hawk rejects the rule of society and refuses to debate ar
guestion its own actions. It allows nothing to change and rules through brutality and fear.

Context: Ted Hughes was a British born poet who made his name as a nature poet,
especially poetry about animals. In this poem, he presents nature red in tooth and claw-
the hawk is viclently murderous, brutal and sees itself as the pinnacle of creation, top of
the food chain. It has a visceral, predatory efficiency and doesn't see the need to
compromise on this. However, some critics interpreted the poem as an allegory for
human nature and argue that the hawk symbolises a murderous tyrant who rules
through violence and fear. It represents the dictator's extreme arrogance or hubris and
the innate savagery of man. Hughes denied this interpretation.

Eorm: The poem is a dramatic monologue
from the perspective of the hawk. The
audience is silent and the poet neither
celebrates nor condemns the hawk's
action in the poem. The first person voice
gives the hawk authority and it commands
the poem without debate or interruption.
There is no rhyme in the poem so it has no
Iyrical quality =it is cold, harsh and blunt.
Each stanza always has four lines (a
quatrain), reflecting the decisive,
controlling nature of the hawk.

Structure:. The poem begins with the hawk
perched high in the tree, untroubled and
considering its position in the animal
hierarchy. It is relaxed and sure of its
position of power and rehearses killing in its
sleeps. It develops to consider it own
perfection and how it one foot took the
whole of creation to make and now it holds
Creation or God in its foot. It is supremely

confident and asserts that its rights are
beyond debate. It ends on an assured
staterment of complete future control.

Language Features:

«  Brutal and violent imagery dominates the poem and conveys the destructive power
of the hawk. It rejects subtly or duplicity and favours direct and violent tactics
emphasising the darkly predatorial side of nature/humankind.

*  The language of power is present in the use of the first person pronouns
conveying the hawks egotism and sense of possession in the repetition of “my.” The
language it uses iz formal and complex, presenting it as coldly intelligent and defiant
of saciety’s maorals. The end-stopped lines contribute to its uncompromising nature.

J Nature J Death of a Maturalist/ The Prelude

3 Power and authority 2 Ozymandias
J Death and viclence J Dulce

nlJr
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13. To Autumn by John Keats
The one that personifies the season of Autumn as a goddess.
“Seasons of mists and mellow fruitfulness”

“fill all fruit with ripeness to the core”
“Thou watchest the last oozings hours by hours,”
"gathering swallows twitter in the skies."

Content: The persona in the poem directly addresses Autumn as if it were a person. It
begins by describing the plentiful nature of Autumn as everything ripens for harvest and
the warm days seem endless. They then imagine Autumn as a goddess, who can be found
around where the farm labourers are working — often watchful or drowsily sleepy. Finally,
they comment on the sounds of Autumn, and how the zeason draws to a cloze and the
swallows gather to leave for a warmer climate and are replaced in winter by the robin.

Context: As a late Romantic poet, Keats relished the beauty of nature and uses this poem to
express nature’s bounty in sight, sound and smell. Keats was a liberal in his political beliefs
and rejected urban sophistication, the wealthy and the upper classes. He presents nature as
free to us all and even the goddess he describes in an ordinary peasant woman not a powerful
deity. He was also very ill. He had nursed his brother, Tom, through consumption and watched
him die, and now had the same disease. He was a trained doctor and knew he was dying. The
poem captures this presentiment of deathand Keats' hope for an easy passing in the last
stanza. He died at the age of 25.

Structure: In each stanza Keats introduces
an aspect of nature then expands on it.
The first stanza seems to start on a misty
morming and focuses on the ripeness of
Autumn. The second stanza seems to
progress to a sleepy afternoon as the
seaszon begins to wane and draw to a close.
The final stanza refers to the evening and
the dying of the season as winter
approaches. It captures the passage of
time and journey towards death.

Eorm: To Autumn is an ode — an poem
written in praise of something. It directly
addresses Autumn with the term “thou” or
you, which we call an apostrophe. It is
written in iambic pentameter and each
stanza initially has an ABAB rhyme
scheme, but then this varies, perhaps
reflecting the variety in nature. Keats
mainly wrote Odes with 10 lines per
stanza; this one has 11 reinforcing the
abundance of nature.

Language Features:

+  The language of excess shows how Autumn can produce a plentiful harvest, but hints
that is just beyond the point of perfection and is too much- perhaps hinting that it is
on the brink of decay/death.

* The second stanza uses personification — Autumn is a humble goddess who has
worked hard and now beginning to relax as the season passes.

*  Sensory language, especially sound, is used in the last stanza to create the song of
Autumn — this is guite melancholy, and the swallows at the end symbolise death but
the promise of new life, as migration is temporary. The end iz quite elegiac.

Key Themes:

J Nature - its excess and beauty
1 Death and Loss

| The passing of time and change

Good to compare with:

[J The Prelude

[ As Imperceptibly as Grief
 Afternoons

14. Afterncons by Phillip Larkin

The one with the estate, playground and unhappy mothers.

O “Summer is fading”
O “hollows of afternoons®
O “an estoteful of washing”

O “pushing them to the side of thelr own lives”

Content: The poem in chservational. The persona describes an ordinary, everyday scene
that could be anywhere, as children are sent out to play and the mothers watch. Their
husbands are mentioned, but it is ambiguous as to whether they are actuzlly present. The
observer paints a picture of the mothers’ routine and static life and how their lives have
changed with domestication and their children's expectations of them. Their identity has
been pushed aside, and it seems that their children will fall into the same cycle.

Context: Larkin was a post- War poet and a foremost member of The Movement poets, who
wrote with irony and honesty about a society shadowed by WWIl and the austerity that
followed it. Larkin spoke bleak truths about life - this isn't feel good poetry, Afternoons looks
at the emptiness of modern life in the big estates that had sprung up in Britain in the post war
years. He empathises with the young mothers who have a lack of control and agency in their
lives. Their summer has faded, they have become mothers a young age, their life is dominated
by domestic chores and they can only watch as the same cycle starts for their children - pretty

pessimistic stuff.

Eorm: The poem in split into three stanzas
of equal length perhaps implying the
routine, constricted life they lead. There is
no rhythm to the poem, so it has no life or
energy as there is no pulse to keep the
lines ticking over. This emphasises how
static and sterile their life has become.
End-stopped lines such as, “Their heauty
has thickened.” or “Summer is fading:”
give a sense of inevitability that their lives
have come to stop with motherhood.

Language Features:

Structure: The speaker starts by
establishing the time and setting first to
create a melancholy, elegiac tone. He then
focuses on the women's lives, now
describing their domestic setting and how
the wind is symbolically ruining their past
hopes. It ends by commenting on how this
routine will continue, that they have
thickened with age and that they have
been pushed aside — probably by the
gender expectations of the time.

+  Domestic imagery dominates the poem reinforcing the gender roles of the women and
their uninzpiring, drab lives. They have lost their spark and settled into a passive lifestyle.

+ The language of time - the reference to summer fading suggests they are past their prime
and “hollow afternoons” implies an empty, early middle age. They have absent husbands
“behind them,” and "before them™ is only ruin.

+  The symbolism of the wind is important- it represents the wind of change that has blown
through their lives. They are stuck between a hopeless future and an empty present.
Throughout the language is plain, direct and unelaborated- like their lives.

Key Themes:

J Love and relationships
3 The passing of time

J Loss and change

Good to compare with:

J Cozy Apologia/ Valentine

3 As Imperceptibly az Grief/ To Autumn
J A Wife in London fLondon
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15. Dulce et Decorum Est by Wilfred Owen
The famous one about the horrific effects of a gos attack.
O “Bent double like old beggars... coughing like hags”

0 “aAll went lame; all blind”
Q “As under a green sea, | saw him drowning™
O “Obscene as cancer”

Content: The persona describes the suffering of the exhausted soldiers, which he is one of, as
they march away from battle back to their rest camp. They are broken, injured and so tired
they appear drunk. Suddenly, the shout of "Gas!” rings out. A chlorine gas shell has been
dropped and the soldiers scrabble to get their gas maszks on. One soldier is unable to and
flounders toward the persona choking on gas. The persona recounts how in all his dreams he
still sees the man’s face plunging towards him. He directly asks the reader if he had seen young
men die in such an obscene way could they ever say to others that it is sweet and fitting to die
for your country. He calls this a lie

Context: 2™ Lt Wilfred Owen was a decorated soldier, who won the highest honour of the
Military Cross for bravery in the front line of battle in the First World War. Unlike, Brocke he
experienced the horror and depravity of battle first hand and felt that his one duty as a poet
was to tell the “truth.” He wasn't unpatriotic, in fact after treatment for shell shock (PTSD) he
returned to the front, but was sadly killed in action on 4 Mov 1918, 7 days before the war
ended. The Latin phrase in his poem means it is sweet and fitting to die for your country. It was
often displayed in military training camps to inspire trainee soldiers to greater patriotism.
Owen criticises this as a lie told by the establishment which he finds disgraceful.

16. Ozymandias by Percy Bysshe Shelley

The one with the ruined stotue in the desert not a dessert.
“Two vast and trunkless legs of stone/ Stand in the desert”
“shattered visage”
“sneer of cold command”
“colossal wreck... lone and level sands stretch far away”

Content: The narrator of the poem recounts a time when he met a traveller who told him a
tale of a ruined statue that lies in the middle of a desert. He recounts how it had no body to it
and all that was left was itz colossal legs and the broken remains of its head and face. ltwas a
statue of an ancient king called Ozymandias who was arrogant- something the sculptor had
captured in its face. On the base of the statue was the phrase, “Look on my works, ye Mighty,
and despair!” as a boast of his power. Ironically, the statue is now wrecked and the desert
swirls around it. The power of man is finite and boasts are empty; whereas, nature has
survived and continues to do so.

Context: Shelley was also a Romantic poet and radical thinker, like Blake, Keats, and Byron he
rejected the power, corruption and ocppression of governments and was an atheist. He wrote
a famous poem called The Mask of Anarchy condemning the British Government for
massacring their own people who were protesting at Peterloo. The character of Ozymandias is
probably the Egyptian Pharach, Ramses |l and is used to symbolise autocratic political power
and the hubris (arrogance) of man. It is written as a waming to tyrants that, however powerful
they think the are, the powers of time and nature are stronger and legacies of cruelty will not
last - it is @ message of hope to the oppressed.

Eorm: The poem has some regular and
irregular features. The regular ABAB
rhyme scheme reflects the relentless
trudge and suffering of the soldiers plight;
howewver the stanzas are of irregular
length and the iambic pentameter falters
at times, perhaps showing the
unpredictability of war or the soldiers
exhaustion. It can seem disjointed,
fragmented and confusing — like war.

Structure: It is written in the first person
and iz almost certainly autobiographical in
nature. It starts with a past tense description
of the long trudge of the soldiers back to rest
camp, and develops to the panic of the gas
attack. It then flashes forward to the present
and the horrific dreams the persona still has
of the incident. It ends with a graphic
description of the soldier's death on the back
of cart and questions the honesty and
integrity of those who spread the “old lie® to
the young.

Lanpuage Features: (there are almost too many)
+  Similes are used extensively by Owen to describe the condition of the men and the

experience of the gas attack.

+ Graphically viclent imagery to describe the soldier’s hideous death, including
powerful adjectives and verbs convey the brutal, shocking reality of war.

+ Direct address — “My friend” challenges the reader, authorities and other poets
(including Jessie Pope) to consider the falsehood they pedal to youth of Britain.

Key Themes:

- wWar and its impact

2 Pain, suffering, death, loss and PTSD
- Megative Emotions

Good to compare with:
Jd Mametz Wood

2 The Manhunt

O London

Eorm: The poem is 2 sonnet, but its not
filled with love. It doesn’t fallow the regular
rhyme scheme of a sonnet, and although
there is a semblance of order to it, it falters
on words like “frowns” implying that power
isn't perfect and that all human structures,
even poetry, can fail or be deconstructed by
others. The iambic pentameter breaks at line
10, but is brought under control immediately
just like nature constrains man over time and
art is more powerful than tyranmy.

Language Features:

Structure: The poem has three voices: the
narrator, the traveller and Ozymandias. The
traveller's voice dominates and at the start
establishes the size and magnitude of the
statue but also it’s decay and disrepair. The
voice of Ozymandias then briefly interrupts
for two lines to assert some authority from
the grave. However, the poem ends with a
description of the huge and empty desert,
emphasising the irony of the words. Nature
iz literally the great leveller and punisher.

+ Language of scalefsize is used throughout to represent the arrogance of the ruler and

the superiority of nature in reality.

+ Irony demonstrates the temporary nature of political power and Shelley’s own belief that
it was possible to overturn social and political power just as the statue is overturned.

* Language of command and imperative verbs display the arrogance of man and their
vainglorious assertions that come to nothing.

Key Themes;

 Power of nature/ time

1 Criticism of power and authority
J Arrogance of man

Good to compare with:
[ Hawk Roosting

O London

1 The Prelude {nature)
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17. Mametz Wood by Owen Sheers
The one where @ mass grave of dead soldiers is unearthed.

O “the wasted young”
O “blown and broken bird’s egg of a skull”
O “o wound working a foreign body to the surface of the skin®

Content: The persona in the poem describes that how even now the farmers in France are still
finding the remains of soldiers who died on the battlefields of the First World War in the earth
a5 they plough. The remains seem to be near a place called Mametz Wood where a
particularhy brutal battle, that cost many lives, took place. The narrator references how they
were commanded to walk into battle and face the devastating machine guns. The poem

moves to the present and the discovery of a mass grave of soldiers that has just been

discovered and recounts how they are linked arm in arm and how their mouths seem to be
open as if they are mid song.

Context: Mometz Wood was written in 2005 by British poet Owen Sheers. Mametz is a village
in Morthern France; the woodland nearby was the site of an especdially bloody battle during
World War |, in which around 4,000 men from the British Army's Welsh Regiment were killed.
Sheers’ poem is set many years later, and considers the way that, even a century after the
conflict, the land arcund Mametz Wood is still filled with fragments of the dead soldiers’

bodies. The poem is thus a consideration of the horrors of war, its lasting effects, the fragility
of life, and the time it takes nature to heal from such atrocities. It is a commemorative and
elegiac in tone.

Eorm: The poem is written in tercets (3
line stanzas) that seem a little less robust
than a quatrain, perhaps hinting at the
delicate balance between life, death and
nature. Sheers chooses to write in the 3™
person, which creates a sense of distance
and detachment. He uses enjambment
within and between stanzas, which could
reflect the slow unearthing and passing of
time as the pieces are dug up. It creates a
reflective tone.

Structure: The first 3 stanzas foous

on the “years” after the war and how farmers
found the fragile remains of the “wasted
young” leading the narrator to reflect on their
death at the mercy of machine guns. The 4
stanza brings us to the present day and how
“even now"” the earth is still healing from the
horror. The final 3 stanzas are written “this
moming” and create a sense of immediacy
around the horrific discovery of a mass grave —
a reminder that this war is forever present in
our history.

Language Features:

+  The earth is personified 25 2 “sentinel” whe guards the remains of the soldiers and
ensures they do not slip from memaory. It is also described as wounded, suggesting how it
still needs to heal from the horror of war.

*  Images of brokenness and fragility such as the symbolismof the “bird’s egg” emphasise
the fragility of life but also how war can dehumanise those who fight in it.

» Graphic imagery iz used to describe the mass grave to suggest the horrific manner of their
death, but is contrasted with the metaphorof the “mosaic” emphasising their beauty and
delicacy.

Key Themes:

J Attitudes to war/ death and loss
1 The passage of time/ the past

d Nature

Good to compare with:

U Dulcef The Soldier

U The Manhunt/ & Wife in London
O ToAutumn

18. Excerpt from The Prelude by William Wordsworth

—
The one where he remembers ice skating on frozen lake as o child.
O “It was o time of rapture” ! ,‘
O “through the darkness and cold we flew™

O “The orange sky of evening died away.”

Content: This excerpt, taken from a much longer poem, iz written from the perzpective
of an adult looking back on his childhood nostalgically. They recall 2 winter's evening
when they were ice-skating on a frozen lake with friends. They are called home, but
ignore the summons as they are having so much fun and continue their wild game of
chase across the ice. At then end, the narrator reflects on how innocent and connected to
nature they were, but as an adult how they have changed and are more strongly aware of
the darker and more dangerous aspects of the world and nature as they have matured.

Context: Wordsworth was an early Romantic poet, who grew up in the idyllic setting of the
Lake District, where this poem in set. The excerpt comes from a much longer autobiographical
poem called The Prefude, inwhich he describes all the experiences that shaped him to
becoming a poet. Wordswaorth felt strongly that nature was an impartant influence in hiz life-
he called it The Great Universal Teacher. Children are presented as having a powerful and
natural affinity with nature in their innocence. However, Wordsworth also believed nature
had a darker side that inspired awe and wonder - he called this the Sublime- powerful
moments of the sublime could open your mind to deeper more philosophical thoughts.

Eorm: The poem is written in the first
person and is focused on a specific
memory. Itis written in blank verse and
mainly in iambic pentameter. This makes
it sound natural and unforced asifitisa
personal and intimate conversation with
the reader. The steady rhythm creates the
impression that memory is clear and
certain, and the enjambment creates a
spontaneity to the memory and a sense of
joy.

Language Features:

Structure: There are two main sections to the
excerpt. The main focus is on the memory of
ice-skating, which is recalled with vivid and
exhilarating detail. The tone is carefree and one
of wild abandonment and is punctuated with
caesuras and lists which convey the energetic
excitement of the children. At line 16 there is a

volta or change, where the older voice reflects
on nature that as a child went “unnoticed” —

this introduces a more serious tone and mature
understanding of the more threatening aspects
of nature and the world.

» The poet uses powerful verbssuch as “wheel’'d” and “flew” to create the speed and
movement of youthful energy that iz prezent in the poem.

«  Animalistic imagery is present throughout— the narrator compares himself to a horse and
the children to hounds and a hare. This implies their wild and untamed nature and close

connection to nature.

« Sibilance (the s sound) is used to recreate the speed and pace of the ice-skating.
*  Towards the end more negative diction such as “melancholy,” “alien” and “died” is
introduced which adds a sombre tone to the piece.

Key Themes:

] The passage of time/past
1 Innocence v experience
1 Mature

Good to compare with:

J Death of a Naturalist

1 To Autumn/ Ozymandias
3 Afternoons






